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JOY WITHOUT BURDEN

Even now, | still remember my surprise and joy when | first saw Mr Tay Bak
Chiang’ s works. | felt as if | had suddenly arrived at sunshine and clean,
fresh air after wading through muddy algae for a long time. His monochromatic
stones, set against stark backgrounds, exuded an absolute confidence. In
these, even broken pieces stand self-assured, resolute amid the vicissitudes
of life.

The Northern Song Dynasty painter Guo Xi writes in his monograph Lin Quan
Gaozhi: “Stone, the bone of the world, its value is deep and does not show
shallowly.” Bak Chiang’ s stones do not hide deep in the landscape, but
are “shallow” and upfront. They become the center of perspective, and
sometimes they are the only characters in the paintings. Yet, this “almost
arrogant” composition and conception does not seem shallow; it actually
shows a different kind of purity and restraint within the ink and the negative
space. The stones stand amid endless emptiness, recurrent without sadness
or joy. In Bak Chiang’ s stone paintings, this seemingly contradictory
relationship is unexpectedly reconciled; | have to say, to see this is a rare

experience.

From the perspective of oriental aesthetics, it seems difficult to classify Bak
Chiang’ s works. Are they expressionistic? But his stones offer fine nuances
that most people cannot distinguish, and they look stubbornly solemn up close.
Yet, we cannot define Bak Chiang’ s works as realistic based on these traits
either, for we see random negative spaces, anti—gravity composition and
proportion, and a sense of Zen. Additionally, these stones are not elegant—
looking Lingbi and Taihu stones in traditional Chinese painting; they are like the
rocks and shards found around the neighborhood, the most ordinary objects
that can be discovered only by experts.

From the Gugin and Lotus series to paintings like Enter the Dragon and Lonely

Nine Swords, Bak Chiang gives his audience an unique aesthetic experience.

8/9

For Blue Note in the Gugin series, he has used a concise approach to
summarize a guqin with simply an outline. The painting gives you only a
taste of the instrument; it is not complicated by seven—stringed note marks
or the sentiments of the ancients. It is clear and refreshing. The Lotus series
simplifies the flower shape into a geometric color composition, with a different
colored corner for contrast. It praises the beauty of the eastern moon with a
calculated design aesthetic. Paintings like Lonely Nine Swords and Enter the
Dragon show that Bak Chiang has elevated his art freely and abstractly, with

ink splashes showing the unpredictable charm of energetic life.

The paintings presented in this exhibition vary from figurative stones
to minimalist guqin to abstract ink splashes. These may seem diverse
and heterogeneous, but they all continue Bak Chiang’ s attempts and
explorations. His explorations are not about themes or techniques, but seek
a more macro perspective and even illogic, with one thing leading to another
naturally. Rather than classifying Bak Chiang’ s works as Chinese painting,
I’ Il be more willing to simply call it art - art that can be appreciated by more
people for the joy that it brings without any cultural burden.

We needed a theme for this exhibition, just like for any other. It is an honor to
hold Bak Chiang’ s first solo exhibition in Mainland China. It is also my wish
fulfilled - a wish to present an exhibition of his works, which I’ ve had since
| first saw them. The exhibition theme is Revisit (EIS) . “Hui” ([E) alludes
to Bak Chiang’ s recurrent return to the origin of his art - his culture and
his roots in Chinese ink painting - for inspiration. “Ming” ( 18 ) refers to
his approach, taking the best of all worlds and spreading his wings for miles
beyond.

Finally, | sincerely wish Bak Chiang even more growth and breakthroughs for
his practice.

M13 PROGRAM FOUNDER
Sean Nie

JAMEEL ART FOUNDER
Jameel Wang
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B

Green Cloaks
2016

HKAER. EEEE

Pigments and Chinese colours on rice paper

173X45cmx3
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BXE%

The Cool Breeze Follows
2016

KRB . BB, =2
Pigments and Chinese ink and colours on rice paper

123X 123cm
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RZER
Equanimity
2016

MAEY . BBk, =
Pigments and Chinese ink and colours on rice paper

123X 123cm
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R

Smouldering

2016

BAEl. EEE

Pigments and Chinese colours on rice paper

105X 105cm
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K
Double Happiness

2016

KRB . BB, =2
Pigments and Chinese ink and colours on rice paper

123X 123cm
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i
Frontier

2016

HKAew. B

Pigments and Chinese colours on rice paper

123X 123cm
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[Ens

Revisit

2016

KRB . BB, =2
Pigments and Chinese ink and colours on rice paper

138X 173cm
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One Thought
2016

HKAER. EEEE

Pigments and Chinese colours on rice paper

105X 105cm
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ftliza

Mountain Beyond
2016

HKAER. EEEE

Pigments and Chinese colours on rice pape

105X 105cm
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Bz=9h

On the Far Side of the Clouds
2016

HmAEH. =

Pigments and Chinese ink on rice paper

150 120cm
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RIS

The Great Shift of Heaven and Earth
2015

HKAER. EEEE

Pigments and Chinese colours on rice paper

124X 124cm
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Fn

Through the Clouds
2016

HKAER. EEEE

Pigments and Chinese colours on rice paper

120X 173cm
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FRkE AR
Subtle

2016

HmAEH. =

Pigments and Chinese ink on rice paper

105X 105cm
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112

=
Seven Virtuous Men
2016
{AEY . EEER

Pigments and Chinese colours on rice paper

45X 173cm
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ALakE— ~[

Disarray Series no. 1
2015

HAEH R PEER

Pigments and Chinese colours on rice paper “ g

124X 124cm
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ELAkE—

Disarray Series no. 2
2015

HKAER. EEEE

Pigments and Chinese colours on rice paper

124X 124cm
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ALakE=

Disarray Series no. 3
2015

HKAER. EEEE

Pigments and Chinese colours on rice paper

124X 124cm
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HaRZ
Bronze

2016

HKAER. EEEE

Pigments and Chinese colours on rice paper

105X 105cm
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Pl

Blue Note

2016

ALY . AE

Pigments and acrylic on rice paper

105X 105cm
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FR AR
EE
Delicate
2016

KAER. BEHM. £

Pigments and Chinese ink and colours on rice paper

100 100cm
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I AR SIS

Incense Burner and Qin lajiguar. Outwardly Gentle but Firm at Heart
2016 2015

RKAEH. AE RAEH

Pigments and acrylic on rice paper Pigments on rice paper

105X 105cm 124X 124cm
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a2
A Shy Smile

2016

FABY . EEER
Pigments and Chinese colours on rice paper

100 100cm
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Wi

Enter the Dragon
2016

LN

Pigments on rice paper

105X 105cm
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JRINIL G Z B S

Lonely Nine Swords: Unpredictable

2015

N

Pigments on rice paper

172X46cmXx3
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BERE

Blue Phoenix

2015

LN

Pigments on rice paper

138x172cm
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BEET

Green-Winged Bat King
2015

LN

Pigments on rice paper

124X 124cm
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AR
Washing the Inkslab

2016

LAV

Pigments on rice paper

67X67cm
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¥8REZ |/ Tay Bak Chiang

1973 | £F 5k / Born in Malaysia

ME / Solo Exhibitions

2016/

2015/

2014/

2013/
2012/
2011/
2010/
2003/

[BI15 / Revisit, Yidian Space, Beijing

lB7SE R - BB7K&ETE / From A Distance, iPreciation Gallery, Art Basel Hong Kong
ez X2 | The Chivalrous Hero, Serindia Gallery, Bangkok

B1E - %REN/ Blue White Vermilion, Chan Hampe Galleries, Singapore

72E4K | Cleavages Fractures Folds, iPreciation Gallery, Singapore

Akie / The Story of the Stone, Art Projects Gallery, Hong Kong

A / Sentience, Chan Hampe Galleries, Singapore

85 / The Breath of A Blade, Jendela, Esplanade - Theatres on the Bay, Singapore
BOUrX / Hear the Wind Sing, Art Projects Gallery, Hong Kong

XTI/ Ingenuity, Chan Hampe Galleries, Singapore

1§12 8] / Between Breaths, Artfolio Gallery, Singapore

iABE4 / Fa Zi Hua Sheng, Plum Blossoms Gallery, Singapore

EB>BXE / Selected Group Exhibitions

2015/

2014/

2013-2014/

2013/

2012/

2011 -2014/
2011/

Southeast Asian Abstraction: A New Dialogue, Sotheby’ s, Singapore
Portable Art Week, iPreciation Gallery, Singapore

Art Silicon Valley, iPreciation Gallery, Singapore

Art Paris Art Fair, France

Inkpression, Hakaren Art Gallery, Singapore

Affordable Art Fair, Battersea, London, UK

20/21 International Art Fair, London, UK

Art Southampton, New York, USA

Affordable Art Fair, Hong Kong

Made in Singapore - Three Quarters of a Century, NAFA Galleries,
Nanyang Academy of Fine Arts, Singapore

A= / A Thing or Two about the Bed, FOST Gallery, Singapore
Cascadence - Singapore Redux, iPreciation Gallery, Singapore
Crisis of Monumentality, Chan Hampe Galleries, Singapore
Cityscapes Unbound, OCBC Centre, Singapore

FEEZ / Poetic Charm, Esplanade Recital Studio, Singapore

£ /Mo, Jendela, Esplanade - Theatres on the Bay, Singapore
Affordable Art Fair, F1 Pit Building, Singapore

Art for the He art - Perpetual Spirit, in support of Mercy Relief, Helutrans, Singapore
Asia Top Gallery Hotel Art Fair, Grand Hyatt Seoul, Korea

1997 - 1998 / #HETFhEZEARZ R / Study in China Academy of Fine Art, China
1992 - 1995 / el F i rgi £ 2 AR Z6% / Diploma in Fine Art, Nanyang Academy of Fine Arts, Singapore

2010/

2009/

2005/

2004/

2003 - 2009/

2003/
2002 -2012/
2002/
2001/

2000/
1999/
1997 - 2000/

1995 - 2015

Now and Next - Modern Arts of Korea, Japan, Singapore,

National Museum of Gwang—Ju, Korea

Space + Imagination, Korea Singapore Contemporary Art Exchange Exhibition,
Jeollanamdo Okgwa Art Museum, Korea

Celebrating Asian Art, Artfolio Gallery, Singapore

Live Our Dreams Community Paintings, The Arts House, Singapore

Nanyang in Paris, Nanyang Academy of Fine Arts Gallery, Singapore
Nanyang - 70 Years After, Nanyang Academy of Fine Arts Gallery, Singapore
Singapore Art Show, Singapore Management University, Singapore
Singapore Art Fair, Suntec City Convention Hall, Singapore

The Sixth Face, MICA Building Artrium, Singapore

Internationale Cite des Arts, Paris, France

SingArt - A Brush with Lions - public art exhibition, Singapore

Siaw-Tao Chinese Seal-Carving Calligraphy and Painting Society Exhibition,
Kuala Lumpur, Malaysia

International Chinese Ink Painting Exhibition, Tokyo, Japan (2003 - 2009) and
Hangzhou, China (2009)

Singapore Creative Calligraphy and Painting Exhibition, Chengdu and Shanghai, China
Teochew Art Exhibition, Ngee Ann Cultural Centre, Singapore

Urban Artists 2002, MICA Building Artrium, Singapore

Nokia Singapore Art, Singapore

Ten Contemporary Singapore Artists Joint Exhibition, MICA Building Artrium, Singapore

AD2000 Kaohsiung 14th International Art Interchange Exhibition, Taiwan
Nokia Singapore Art, Singapore

Singapore Art Society Annual Art Exhibition, Singapore

NAFA Alumni Association Annual Art Exhibition, Singapore

64/ 65

Siaw—Tao Chinese Seal-Carving Calligraphy and Painting Society Annual Exhibition, Singapore

§5s / Collections

O S8ERT / The Istana, official residence and office of the President of Singapore
FOE S 3ZER / Ministry of Foreign Affairs, Singapore

HIEEZRZARIEES / National Arts Council, Singapore

N RSEZAZERR / Nanyang Academy of Fine Arts, Singapore

N EZRZEALE / National Gallery Singapore

A ZANE / Simmons & Simmons Contemporary Art Collection

2R 7538l / Mandarin Oriental, Singapore

CHERERLENE / Shangri-La Hotel at The Shard, London

SC 28k & / SC Global Developments

FNEEDS NS / Singapore Turf Club

FIOEERAE / SingTel

FEERIE / Swiss Re
“F5R17 / OCBC Bank
K#E5R47 / United Overseas Bank
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